
Recently, a bronze (brass in reality) statuette “Mlle Pogany III”
unknown up-to-date was confiscated by Romanian Police. The 
44.5cm x 19.5cm x 28cm artifact is practically the “twin” of Centre 
Pompidou’s exemplaire dated 1933. To establish its provenance, 
we determined the composition of its alloy using the non-
destructive method of XRF (X-Ray Fluorescence): Copper 75%, 
Zinc 19%, Tin 3%, Lead 1.7%, traces of Iron and Nickel. This alloy 
is a common one used in French Fonderies d’Art (see Jean Pierre 
Rama “Le Bronze d’Art et ses techniques”, Editions H. Vial 1988)  
and is practically identical with the alloy used by Susse Foundry in 
1955-1957 for a “posthumous” exemplaire of “Le Grand Cheval” of 
Duchamp-Villon - see Marcus L. Young et al – “Matisse to Picasso: 
a compositional study of modern bronze sculptures”, Analytical 
Bioanalytical Chemistry 395, 2009, 171-184. This study, performed 
on 62 modern bronze sculptures cast in Paris in the first half of the 
20th century from the collections of The Art Institute of Chicago 
and the Philadelphia Museum of art, presents their alloy 
composition, including for two Brancusi artifacts – casting date 
1907 and 1920 in Valsuani Foundry, whose brass is totally 
different from our statuette’s brass. The hypothesis of a 
“posthumous” cast and “le droit moral” to realize a Brancusi
reproduction must be discussed in relation with the French and 
USA regulations governing bronze sculptures.
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“Apollo Magazine” – 1st of  July 2012: Margit Rowell in “Sculpting with light”
reported analyses of brass for two “Mlle Pogany I” versions  from USA .
Version (“cast”) Chanler (the first owner): “soft” brass rich in copper, red 
colour,  less adequate for delicate polishing. 
Version (“cast”) Margit Pogany - gift from Brancusi -, last “Mlle Pogany I”
version: “hard” brass rich in zinc, golden colour, very suitable for delicate 
polishing.
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